
GCSE English Language  
 
 
 

Easter Holiday Revision 
 
 
 

You can also repeat all the papers we have been 
practising in class throughout Year 10 and 11. 
All documents are also available on the school 

website. 
 
 

Remember: 
1. Read, Decode, Plan, Answer and Check 
2. To use the planning formats we have covered for 

every question which should be stuck in your book 
3. To remind yourself of the assessment criteria which 

is stuck in your books 
4. You have 1 hour 53 minutes for Paper 1 (with extra 

time) 
5. You have 2 hours 11 minutes for Paper 2 (with 

extra time) 
  



  



Paper 1 Practice Paper 
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Read the text below and answer Questions 1-4. 
 
This is an extract from ‘Dracula’ by Bram Stoker.  Jonathan Harker, a solicitor’s clerk, has been sent 
to Transylvania to meet with Count Dracula.  He has had a terrifying journey through the night to 
get to the castle.  
 
 
Jonathan Harker's Journal Continued  
 
By this time I had finished my supper, and by my host's desire had drawn up a chair by the fire and 
begun to smoke a cigar which he offered me, at the same time excusing himself that he did not 
smoke. I had now an opportunity of observing him, and found him of a very marked physiognomy.  
 
His face was a strong, a very strong, aquiline, with high bridge of the thin nose and peculiarly 
arched nostrils, with lofty domed forehead, and hair growing scantily round the temples but 
profusely elsewhere. His eyebrows were very massive, almost meeting over the nose, and with 
bushy hair that seemed to curl in its own profusion. The mouth, so far as I could see it under the 
heavy moustache, was fixed and rather cruel-looking, with peculiarly sharp white teeth.  
 
These protruded over the lips, whose remarkable ruddiness showed astonishing vitality in a man of 
his years. For the rest, his ears were pale, and at the tops extremely pointed. The chin was broad 
and strong, and the cheeks firm though thin. The general effect was one of extraordinary pallor.  
 
Hitherto I had noticed the backs of his hands as they lay on his knees in the firelight, and they had 
seemed rather white and fine. But seeing them now close to me, I could not but notice that they 
were rather coarse, broad, with squat fingers. Strange to say, there were hairs in the centre of the 
palm. The nails were long and fine, and cut to a sharp point. As the Count leaned over me and his 
hands touched me, I could not repress a shudder. It may have been that his breath was rank, but a 
horrible feeling of nausea came over me, which, do what I would, I could not conceal.  
 
The Count, evidently noticing it, drew back. And with a grim sort of smile, which showed more than 
he had yet done his protruberant teeth, sat himself down again on his own side of the fireplace. We 
were both silent for a while, and as I looked towards the window I saw the first dim streak of the 
coming dawn. There seemed a strange stillness over everything. But as I listened, I heard as if from 
down below in the valley the howling of many wolves.  
 
The Count's eyes gleamed, and he said, "Listen to them, the children of the night. What music they 
make!" Seeing, I suppose, some expression in my face strange to him, he added, "Ah, sir, you 
dwellers in the city cannot enter into the feelings of the hunter." Then he rose and said: "But you 
must be tired. Your bedroom is all ready, and tomorrow you shall sleep as late as you will. I have to 
be away till the afternoon, so sleep well and dream well!" With a courteous bow, he opened for me 
himself the door to the octagonal room, and I entered my bedroom.  
 
I am all in a sea of wonders. I doubt. I fear. I think strange things, which I dare not confess to my 
own soul. God keep me, if only for the sake of those dear to me! 
 
  



Section A: Reading 
 

You should spend an hour (extra time: 1 hour 15) on this section. 
I have allowed 15 minutes reading time before working out the timing for each question. 

 
Question 1 
In paragraph 2, which begins “His face was a strong…“, identify the phrase which shows you that 
Count Dracula has a frightening appearance. 

(1 mark) 
Time: 2 minute 

2.5 minutes 
 

 
 
Question 2 
In paragraph 4, which begins “Hitherto I had noticed…”, give two ways in which the writer shows 
that Jonathan is disturbed by Count Dracula. 
 
You may use your own words or quotations from the text. 

(2 marks) 
Time: 3 minute 

5 minutes 
 
Question 3 
In paragraph 6 and 7, which begins “The Count's eyes gleamed …”, how does the writer use 
language and structure to create a threatening atmosphere. 
 
Support your views with reference to the text. 

(6 marks) 
Time: 10 minute 

15 minutes 
 

Question 4 
In this extract there is an attempt to build tension. 
 
Evaluate how successfully this is achieved. 
 
Support your views with detailed reference to the text. 

(15 marks) 
Time: 30 minute 

37.5 minutes 
 

  



Section B 
 

Answer ONE question.  You should spend 45 minutes (Extra Time: 56 minutes) on this section. 
 
EITHER: 
 
5. Write about a meeting with an interesting person. 
 

Your response could be real or imagined.  
 

Your response will be marked for the accurate and appropriate use of vocabulary, spelling, 
punctuation and grammar. 

 
(Total for Question 8 = 40 marks) 

 
 

6. Look at these images provided. 
 

Write about a strange place. 
 
Your response could be real or imagined.  You may wish to base your response on one of the 
images. 

 
Your response will be marked for the accurate and appropriate use of vocabulary, spelling, 
punctuation and grammar. 

 
(Total for Question 9 = 40 marks) 
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Paper 2 Practice Paper: Travel 

  



 
Text 1 

 

The Orient-Express: Great Train Journeys 
 

Overview  
The train inaugurated in 1883 by the Belgian entrepreneur Georges Nagelmackers has become the 
most famous in the world. Its history and the story of its many different routes fill whole books, and 
even before its resuscitation by the American entrepreneur James Sherwood in 1982 it had 
become a byword for all that was most intriguing, romantic and mysterious about long-distance 
international train travel.  
 
The original Orient Express ran between Paris and Istanbul, but new routes (and variations on the 
name) were developed. In its pre-war years at least, it was also associated with elegance and 
luxury and culinary excellence, and it is these qualities that characterise today’s private train, the 
Venice Simplon-Orient-Express.  
 
Route  
Appropriately enough for a train steeped in romance, its principal routes link three of Europe’s most 
beguiling cities, London, Paris and Venice. The chocolate-and-cream British Pullman train departs 
from London Victoria and glides through Kent, the London-bound commuters waiting on station 
platforms looking on enviously as brunch and Bellinis are served on the way to the Channel. In 
France the royal-blue train with brass insignia, lined by uniformed and white-gloved attendants, is 
waiting to take you through the most fought-over acres of France to the capital, while a four-
course dinner is served. The dinner is made unforgettable by the sumptuous surroundings of the 
Lalique glass- and wood-panelled dining cars as well as the quality of the food, a miracle of skill 
conjured up in the tiny galley kitchen.  
 
In Paris the train uses the same station from which the first Orient Express departed on October 4 
1883, Gare de l’Est. The sense of dinner-jacketed style is enhanced by the contrast with passengers 
milling about on the platforms, the bar car’s piano and period tunes a world away from the iPods 
of today’s Parisian commuters. It is likely to be dark by the time the train weaves through the hills 
growing the pinot noir, chardonnay and pinot meunier grapes that produce the Champagne 
served on board. Passengers slumber through eastern France and northern Switzerland, usually 
waking somewhere east of Zürich. Raising the blind to reveal the waters of Zürichsee or the majestic 
peaks lining the northern shore of Walensee is part of the pleasure of overnight train travel – that 
sense of being somewhere so different from the landscapes and architecture of the previous 
evening. 
 
The snow-capped peaks of tiny Liechtenstein are a prelude to the Austrian Alps, as a continental 
breakfast is delivered to your compartment. After crossing the border into Austria the train climbs 
towards the Arlberg Pass and summit tunnel to reach Innsbruck, though there are occasions when 
the Orient-Express uses the Gotthard route through Switzerland to reach northern Italy. The train 
weaves along the contours as a succession of stone castles and impressive church towers strain 
skyward among the natural pinnacles of rock. Chalets dot the slopes of the Voralberg, divided from 
the Tyrol by the six-mile, dead-straight Alberg Tunnel.  
 
A pause at the Tyrolean capital of Innsbruck is an opportunity to stretch one’s legs before the train 
reverses to head south through the Brenner Pass, its crags periodically topped by stone fortresses 
controlling valleys through the Dolomites. Lunch is served as the train drops down from the summit 
on the border with Italy, conifer-clad slopes giving way to huddled villages surrounded by vineyards 
and orchards.   The architectural style of the pale stone castle and palaces forming Buonconsiglio 
Castle in Trento emphasises the transition from central European to Mediterranean culture. With the 
Adige River for company, the train makes for Verona, forever associated with doomed love and 
Verdi’s operas, most impressively performed in the city’s Roman amphitheatre. 



Text 2 
 

Why do I always choose the grottiest guest house? 
 
Bill Bryson tries to fathom the mysteries of the Snowdonia transport system and find 
a guest house in Llandudno 
 
From the train, North Wales looked like holiday hell — endless ranks of prison-camp caravan parks 
standing in fields in the middle of a lonely, windbeaten nowhere, on the wrong side of the railway 
line and a merciless dual carriageway, with views over a boundless estuary of moist sand dotted 
with treacherous-looking sinkholes and, far off, a distant smear of sea. 
 
Llandudno was purpose-built as a resort in the mid-1800s, and it cultivates a nice old-fashioned air.  
To my consternation, the town was packed with weekending pensioners. Coaches from all over 
were parked along the side streets, every hotel I called at was full and in every dining room I could 
see crowds — veritable oceans — of nodding white heads spooning soup and conversing happily. 
Goodness knows what had brought them to the Welsh seaside at this bleak time of year. 
 
Further on along the front there stood a clutch of guest houses, large and virtually indistinguishable, 
and a few had vacancy signs in their windows. I had eight or ten to choose from, which always 
puts me in a mild fret because I have an unerring instinct for choosing badly. 
 
My wife can survey a row of guest houses and instantly identify the one run by a white-haired 
widow with a kindly disposition and a fondness for children, snowy sheets and sparkling bathroom 
porcelain, while I can generally count on choosing the one run by a guy with a grasping manner, a 
drooping fag and the sort of cough that makes you wonder where he puts the phlegm. 
Such, I felt gloomily certain, would be the case tonight. 
 
I selected a place that looked reasonable enough from the outside — its board promised a colour 
TV and coffee-making facilities, about all I require these days for a lively Saturday night — but from 
the moment I set foot in the door and drew in the mildewy pong of damp plaster and peeling 
wallpaper, I knew it was a bad choice 
 
I was about to turn and flee when the proprietor emerged from a back room and stayed my 
retreat with an unenthusiastic ‘Yes?’. A short conversation revealed that a single room with 
breakfast could be had for £19.50 — little short of a swindle.  It was entirely out of the question that I 
would stay the night in such a dismal place at such a larcenous price, so I said ‘That sounds fine’ 
and signed in. Well, it’s so hard to say no.   
 
My room was everything I expected it to be — cold and cheerless, with melamine furniture, 
grubbily matted carpet and those mysterious ceiling stains that bring to mind a neglected corpse in 
the room above. 
 
Fingers of icy wind slipped through the single ill-fitting sash window. I drew the curtains and was not 
surprised that they had to be yanked violently before they would budge and came nowhere near 
meeting in the middle. 
There was a tray of coffee things, but the cups were — let me be charitable — disgusting and the 
spoon was stuck to the tray. 
 
The bathroom, faintly illuminated by a distant light activated by a length of string, had curling floor 
tiles and years of accumulated muck packed into every corner and crevice. I peered at the 
yellowy grouting round the bath and sink and realised what the landlord did with his phlegm. 
 
A bath was out of the question, so I threw some cold water on my face, dried it with a towel that 
had the texture of a Weetabix and gladly took my leave. 



Section A: Reading 
 

Read Text 1.  Then answer questions 1-3. 
 

You should spend 1 hour 15 minutes (Extra Time: 1 hour 34 mins) on the whole of Section A. 
I have allowed 25 minutes reading time. 

 
Question 1 
From paragraph 1 which begins, “The train inaugurated…”, identify how many years the Orient 
Express has been running for. 

(1 mark) 
Time: 1 minute 

1 minute 
 

Question 2 
Give one example from paragraph 2 (which begins, “The original Orient Express …”) of how the 
writer uses language to show that the train journey is a first class experience. 
 
Support your example with a detailed reference to the text. 

(2 marks) 
Time: 2 minutes 

2 minutes 
 

Question 3 
Analyse how the writer uses language and structure to interest and engage the readers. 
 
Support your views with detailed reference to the text. 

(15 marks) 
 

Time: 13 minutes 
18.5 minutes 

 
Read Text 2.  Then answer Questions 4-6. 
 
Question 4 
In paragraph 2, which begins, “Llandudno was purpose-built…”, identify two phrases which show 
that Llandudno was a busy resort. 

(2 marks) 
Time: 2 minutes 

2 minutes 
 

Question 5 
Give one example from paragraph 1 (which begins, “From the train, North Wales…”) of how Bill 
Bryson uses language to show that he is not impressed by Llandudno as he arrives on the train. 

(1 mark) 
Time: 1 minute 

1 minute 



Question 6 
Bill Bryon attempts to engage the reader through his description of choosing somewhere to stay in 
Llandudno. 
 
Evaluate how successfully this is achieved. 
Support your views with detailed reference to the text. 

(15 marks) 
Time: 13 minutes 

18.5 minutes 
 

 
 
 
 
 
Question 7 is about Text 1 and Text 2.  Answer both parts of the question.  Refer to both texts in 

your answers. 
 
 
Question 7a 
The two texts describe a travel experience. 
 
What differences do the writers paint of their experiences in these extracts? 
 
Use evidence from both texts to support your answer. 

(6 marks) 
Time: 5 minutes 

7.5 minutes 
 
 

Question 7b 
Compare how the two writers of Text 1 and Text 2 present their ideas and perspectives on their 
travel experiences. 
 
Support your answer with detailed reference to the text. 

(15 marks) 
 

Time: 13 minutes 
18.5 minutes 

 
 
 
 
 
 
 
 



Section B – Transactional Writing 
 

Answer ONE question.  You should spend 45 minutes (Extra Time: 56 minutes) on this section. 
 

EITHER: 
 
7. Write an article for a magazine to persuade readers to consider more environmentally-friendly 

modes of transport. 
 

You could write about: 
• the different ways in which we can travel, e.g. cars, trains, bicycles, buses, walking 
• the effects of these different modes of travel on the environment 
• what the benefits are and/or what the problems are for the environment 
 
as well as any other ideas you might have. 
 
Your response will be marked for the accurate and appropriate use of vocabulary, spelling, 
punctuation and grammar. 
 

(Total for Question 8 = 40 marks) 
 
 

8. Write the text for a leaflet to advise young people about road safety for pedestrians and other 
road users. 

 
You could write about: 

• what you think road safety means 
• the risks presented by roads for young people 
• suggest things that young people can do to keep themselves safe on the roads and why 

these may be useful 
 
as well as any other ideas you might have. 
 
Your response will be marked for the accurate and appropriate use of vocabulary, spelling, 
punctuation and grammar. 
 

(Total for Question 9 = 40 marks) 
 
 
 
 
 

 
  



Planning Format for Section B Questions 
You need to internalise this plan  

so you can use it without thinking. 
 
 

 
PLAN 
PURPOSE OF MY WRITING: Why am I writing this? 
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What is the paragraph about? 
Each paragraph should be about something 

different. 

How do you want your reader to feel? 
What do you want them to imagine? 
What do you want them to learn? 

What language techniques could you use to help the reader 
feel/imagine/learn this? 
What words could you use to help the reader 
feel/imagine/learn this? 
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Language Techniques you could use: 
• Rhetorical questions 
• Repetition 
• Alliteration/Sibilance 
• Imagery: Simile, Metaphor, Personification 
• Emotive language: words to create a strong feeling in 

the reader 
• Powerful adjectives or verbs 
• Lists of three (triple emphasis) 
• Use of you/we 
• Short sentences 

 



 


